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Optional  cadenza:  (harp  I  -  page  2,  bottom  line) 
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Notes  for  non-pedal  harps: 


? 

L.H. 


Arpeggios  that  extend  beyond  the  range  of  the  harp  may  end  an  octave  lower. 

Base  notes  written  beyond  the  range  of  the  instrument 
may  be  played  an  octave  higher  or  omitted. 


Harp 

I: 

(1) 

Non-pedal  harp  -  optional  cadenza 

on  last  page. 

The  cadenza  as  originally  written 

is  possible,  however 

(2) 

Non-pedal  harp  -  play  C#  instead  i 

of  Dj?  for  8  bars. 

Harp 

II: 

(1) 

Omit  Db's 

(2) 

Play  top  note  only 

(3) 

Omit  the  E# 

(4) 

Play  "loco"  from  letter  C  through 

the 

first  beat  of  nine  after  C 

(5) 

At  D,  play  seven  bars  8va 

(6) 

Omit  the  Dt>  and  Ab 

Harp 

III: 

:  (1) 

*  Omit  bottom  note  {Etf) 

(2) 

Play  8va 

(3) 

Play  "loco" 

(4) 

*  Omit  the  E  h 

Non-pedal  harp  -  tacet  bars  1,2,5,  and  6  of  page  one. 

Harp 

IV: 

(1) 

Omit  the  F tf 

(2) 

Play  8va 

(3) 

Play  "loco" 

(4) 

Omit  the  Elf 

General  notes: 

T  Timpanic  sounds:  Tap  the  wide  part  of  the  sounding  board 

with  the  finger  tips. 


Muff! ing  is  optional . 

Marked  fingering  is  meant  only  as  a  suggestion. 

Diagonal  slash:  /  =  Repeat  the  pattern  of  the  preceding  beat. 

This  arrangement  retains  the  4#  key  of  the  original  piano  solo. 
Since  the  D's  are  natural  throughout,  it  might  be  written  in  3# ' s 
in  the  key  of  F#  (harmonic)  minor,  starting  and  ending  on  the  dom¬ 
inant  chord. 

*  =  If  the  ensemble  consists  of  non-pedal  harps  only, 
substitute  F#  for  the  Ety. 
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MALAGUENA:  Notes  and  Explanations 

Optional  cadenza:  (harp  I  -  page  2,  bottom  line) 


Arpeggios  that  extend  beyond  the  range  of  the  harp  may  end  an  octave  lower. 

Base  notes  written  beyond  the  range  of  the  instrument 
may  be  played  an  octave  higher  or  omitted. 


Harp  I: 


(1)  Non-pedal  harp  -  optional  cadenza  on  last  page. 

The  cadenza  as  originally  written  is  possible,  however. 

(2)  Non-pedal  harp  -  play  C#  instead  of  DJp  for  8  bars. 


Harp  II: 


(1)  Omit  Dt>'s 

(2)  Play  top  note  only 

(3)  Omit  the  E^ 

(4)  Play  "loco"  from  letter  C  through  the 
first  beat  of  nine  after  C 

(5)  At  D,  play  seven  bars  8va 

(6)  Omit  the  Dfc>  and  Ab 


Harp 


III: ( 1 )  *  Omit  bottom  note  (E/f) 

(2)  Play  8va 

(3)  Play  "loco" 

(4)  *  Omit  the  E 

Non-pedal  harp  -  tacet  bars  1,2,5,  and  6  of  page  one. 


Harp  IV:  (1)  Omit  the  F tj 

(2)  Play  8va 

(3)  Play  "loco" 

(4)  Omit  the  E# 


General  notes: 

T  Timpanic  sounds:  Tap  the  wide  part  of  the  sounding  board 

with  the  finger  tips. 


Muffling  is  optional. 

Marked  fingering  is  meant  only  as  a  suggestion. 

Diagonal  slash:  /  =  Repeat  the  pattern  of  the  preceding  beat. 

This  arrangement  retains  the  4#  key  of  the  original  piano  solo. 
Since  the  D's  are  natural  throughout,  it  might  be  written  in  3# ' s 
in  the  key  of  F#  (harmonic)  minor,  starting  and  ending  on  the  dom¬ 
inant  chord. 

*  =  If  the  ensemble  consists  of  non-pedal  harps  only, 
substitute  F#  for  the  E  tj . 
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MALAGUENA:  Notes  and  Explanations 

Optional  cadenza:  (harp  I  -  page  2,  bottom  line) 


Arpeggios  that  extend  beyond  the  range  of  the  harp  may  end  an  octave  lower. 

Base  notes  written  beyond  the  range  of  the  instrument 
may  be  played  an  octave  higher  or  omitted. 


Harp  I: 


(1)  Non-pedal  harp  -  optional  cadenza  on  last  page. 

The  cadenza  as  originally  written  is  possible,  however. 

(2)  Non-pedal  harp  -  play  C#  instead  of  Dt>  for  8  bars. 


Harp  II: 


(1)  Omit  Db's 

(2)  Play  top  note  only 

(3)  Omit  the  E ft 

(4)  Play  "loco"  from  letter  C  through  the 
first  beat  of  nine  after  C 

(5)  At  D,  play  seven  bars  8va 

(6)  Omit  the  Dt>  and  Ab 


Harp 


1 1 1 :  ( 1 )  *  Omit  bottom  note  (E^) 

(2)  Play  8va 

(3)  Play  "loco" 

(4)  *  Omit  the  E  ^ 

Non-pedal  harp  -  tacet  bars  1,2,5,  and  6  of  page  one. 


Harp  IV:  (1)  Omit  the  F tf 

(2)  Play  8va 

(3)  Play  "loco" 

(4)  Omit  the 


General  notes: 

T  Timpanic  sounds:  Tap  the  wide  part  of  the  sounding  board 

with  the  finger  tips. 


Muffling  is  optional . 

Marked  fingering  is  meant  only  as  a  suggestion. 

Diagonal  slash:  /  =  Repeat  the  pattern  of  the  preceding  beat. 

This  arrangement  retains  the  4#  key  of  the  original  piano  solo. 
Since  the  D's  are  natural  throughout,  it  might  be  written  in  3# 1 s 
in  the  key  of  F#  (harmonic)  minor,  starting  and  ending  on  the  dom¬ 
inant  chord. 

*  =  If  the  ensemble  consists  of  non-pedal  harps  only, 
substitute  F#  for  the  E  kf . 
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MALAGUENA :  Notes  and  Explanations 


Optional  cadenza:  (harp  I  - 


page  2,  bottom  line) 
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Notes  for  non-pedal  harps: 


L.H. 


Arpeggios  that  extend  beyond  the  range  of  the  harp  may  end  an  octave  lower. 

Base  notes  written  beyond  the  range  of  the  instrument 
may  be  played  an  octave  higher  or  omitted. 


Harp  I: 


(1)  Non-pedal  harp  -  optional  cadenza  on  last  page. 

The  cadenza  as  originally  written  is  possible,  however. 

(2)  Non-pedal  harp  -  play  C#  instead  of  Dt>  for  8  bars. 


Harp 


II 


(1) 

(2) 

(3) 

(4) 


(5 

(6 


Omit  Db's 

Play  top  note  only 
Omit  the  E^ 

Play  "loco"  from  letter  C  through  the 
first  beat  of  nine  after  C 
At  D,  play  seven  bars  8va 
Omit  the  Dfc>  and  Ab 


Harp 


III:  ( 1 )  *  Omit  bottom  note  (E tj) 

(2)  Play  8va 

(3)  Play  "loco" 

(4)  *  Omit  the  E Jf 

Non-pedal  harp  -  tacet  bars  1,2,5,  and  6  of  page  one. 


Harp  IV:  (1)  Omit  the  F tj 

(2)  Play  8va 

(3)  Play  "loco" 

(4)  Omit  the  Elf 


General  notes: 

T  Timpanic  sounds:  Tap  the  wide  part  of  the  sounding  board 

with  the  finger  tips. 


Muffling  is  optional . 

Marked  fingering  is  meant  only  as  a  suggestion. 

Diagonal  slash:  /  =  Repeat  the  pattern  of  the  preceding  beat. 

This  arrangement  retains  the  4#  key  of  the  original  piano  solo. 
Since  the  D's  are  natural  throughout,  it  might  be  written  in  3#'s 
in  the  key  of  F#  (harmonic)  minor,  starting  and  ending  on  the  dom¬ 
inant  chord. 

*  =  If  the  ensemble  consists  of  non-pedal  harps  only, 
substitute  F#  for  the  E If. 
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MALAGUENA:  Notes  and  Explanations 


Optional  cadenza:  (harp  I  -  page  2,  bottom  line) 
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Notes  for  non-pedal  harps: 


L.H. 


Arpeggios  that  extend  beyond  the  range  of  the  harp  may  end  an  octave  lower. 

Base  notes  written  beyond  the  range  of  the  instrument 
may  be  played  an  octave  higher  or  omitted. 


Harp  I: 


(1)  Non-pedal  harp  -  optional  cadenza  on  last  page. 

The  cadenza  as  originally  written  is  possible,  however. 

(2)  Non-pedal  harp  -  play  C#  instead  of  Db  for  8  bars. 


Harp 


II :  (1)  Omit  Db's 

(2)  Play  top  note  only 

(3)  Omit  the  E# 

(4)  Play  "loco"  from  letter  C  through  the 
first  beat  of  nine  after  C 

(5)  At  D,  play  seven  bars  8va 

(6)  Omit  the  Dt>  and  Ab 


Harp 


III:  ( 1 )  *  Omit  bottom  note  (E^) 

(2)  Play  8va 

(3)  Play  "loco" 

(4)  *  Omit  the  E  // 

Non-pedal  harp  -  tacet  bars  1,2,5,  and  6  of  page  one. 


Harp  IV:  (1)  Omit  the  F tj 

(2)  Play  8va 

(3)  Play  "loco" 

(4)  Omit  the 


General  notes: 

T  Timpanic  sounds:  Tap  the  wide  part  of  the  sounding  board 

with  the  finger  tips. 


Muffling  is  optional . 

Marked  fingering  is  meant  only  as  a  suggestion. 

Diagonal  slash:  /  =  Repeat  the  pattern  of  the  preceding  beat. 

This  arrangement  retains  the  4#  key  of  the  original  piano  solo. 
Since  the  D's  are  natural  throughout,  it  might  be  written  in  3#'s 
in  the  key  of  F#  (harmonic)  minor,  starting  and  ending  on  the  dom¬ 
inant  chord. 

*  =  If  the  ensemble  consists  of  non-pedal  harps  only, 
substitute  F#  for  the  E ty  . 
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